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Since the age of 13 I’ve spent hours of my life searching for the perfect record and over 

that time I’ve accumulated thousands of records in my personal collection as well as 

listening to many that just weren’t good enough to bring home. Looking for the perfect 

beat is a collaboration between myself and my daughter Naima who is named after one of 

my favourite John Coltrane records. Music runs through her veins and this collection 

of photographs and anecdotes is a visual mixtape of musical memories that have helped 

soundtrack my life experiences. 

This is the first time we’ve worked together and as a creative who has worked in the 

creative industries for almost 40 years, it’s been refreshing to see this project come 

together through the eyes of someone much younger than myself. The technology and 

processes are so very different from the way of doing things when I was Naima’s age and 

I love the mix of analogue memories remixed through the digital lens. More importantly, 

this project is the first step in documenting my archive and a chance to share parts of 

my life with Naima that I’ve never really spoken in depth about before. 



“The music is in the 
message, the message 

is in the music “
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I le! school in the summer of 1989 with big dreams of making it in 
the creative world which was practically unheard of in a family of aca-
demics. With uni looming on the horizon and an ever growing record 
buying habit I needed a summer job fast and for a young black kid 
from South London there weren’t many options. 

I really wanted to work in Soho as a cycle messenger but my mum 
said it was too dangerous so I had to think fast. One day I was reading 
through the back pages of 
i-d magazine and saw an article about a hairdressers called D-Mop 
and I had an epiphany that changed my life. All of the people that I 
wanted to meet in the creative world worked in Soho and the thing 
they all had in common was that they had to get their hair cut. I "g-
ured that if I could get a job in D-Mop then I’d meet people in the 
industry who could help me land that dream job. Pumped up on bra-
vado and being young and fearless I went to the shop and somehow 
convinced them to give me a job as a hairdressing junior even though 
they weren’t looking for anyone. I spent the summer of 89 washing 
hair, sweeping up a!er the stylists and trying to look cooler than I 
actually was. 

I got paid £90 a week cash in hand and spent most of it on records in 
my lunch hour. Happy times. 

Here I am outside Cuts in Soho holding a picture of me shot in 1991 
when I was 21. 

I worked in Cuts for a few years before the music thing really kicked 
o# for me and it was one of my favourite places on the planet.  I loved 
the range of people who came through and it was a big honour to be 
included in the book of portraits. I’ve still got the hat!!! 
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$e name Attica Blues is taken from the 
title of an Archie Shepp LP that I saw in 
a record shop in my early record dig-
ging days. In those days the more ex-
pensive records were always displayed 
on the wall of the shop o!en behind 
the counter.  When I asked how much 
the record was the shop keeper told me 
I couldn’t a#ord it in a rather conde-
scending tone and refused to show it to 
me. I named my band Attica Blues as a 
result of that moment and vowed that 
one day that very same shop would one 
day stock my record. $is is actually an 
Ep of tracks from our second album 
that I was fortunate to get Archie Shep 
to sign.  
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tell me about how 
it all started?
$e natural progression once you embark on a DJ career is 
to start making records particularly when you are disillu-
sioned with the records available to play and by 1992 I was 
beginning to fall out of love with the Hip Hop records I’d 
previously been obsessed with.  I still loved the music but I 
found it hard to connect with the subject matter and want-
ed to play records that spoke about the life I was actually 
living not the fantasies in my head. By 1992 I’d also been on 
a few big pilgrimages to New York and came home with the 
realisation that in reality the birthplace of Hip Hop wasn’t 
as fantastic as the records made it out to be.   

I’d also started checking out the Rave and early Jungle 
scenes and was inspired by people from the UK active-
ly making records in%uenced by growing up in England.  
Once I met James and he o#ered me a record deal the race 
was on to learn how to make records and Tony was the "rst 
piece of the Jigsaw puzzle.   

He was an anomaly in that he was Nigerian and had some-
how convinced his parents that a career in the music indus-
try was viable which I was hugely inspired by. I’d seen him 
in warehouse parties and clubs but never really spoken to 
him until we bumped into each other at a music equipment 
shop called Turnkey where he worked.    

Attica Blues was originally intended to be an instrumen-
tal Hip Hop project but once we heard Roba sing over our 
beats it completely switched up the vibe of the session and 
she immediately became the third member of the group.  










